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 “When I am wandering through the lagoon, in the light of a splendid sun, and 
contemplate my gondoliers bending over the oar, and emerging, clothed in bright colours, 
from the green of the sea into the blue of the atmosphere, I can say that I have a painting 
of the Venetian school right in front of me. The sunlight makes the colours shine; the waves 
are so light, one would think they could in turn make the parts of light. And the same thing 
can be said of the hue of the sea; everything is clear, limpid, transparent, whether it be 
the foaming wave, or the flashes of light, among which I occupy an imperceptible space.” 

Johann Wolfgang von Goethe - Italian Journey, 1786-87, Part I, Venice

Venice Galleries View, a network of nine contemporary art galleries in the Venice area, is 
pleased to present  Reflections,  a group exhibition presented exclusively online on Vortic 
Collect, from March 27 until May 29.

Venice Galleries View enables the mind to travel by using a new and digital showcase to 
present works by nine artists - one per gallery - who, through different media, declinations and 
nuances, stimulate reflections and convey feelings that only the magical city of Venice can transmit. 
When experiencing Venice, one finds oneself immersed in a lightness that is sometimes inexplicable 
when compared to the strong historical and artistic attributes that characterise the city. Light and 
water are the city’s fundamental elements: graceful rays of light shine onto the water, are then 
reflected onto the building’s walls, where a play between light and shadow draw undulating and 
vibrant patterns onto the seemingly sparkling facades. 

venicegalleriesview@gmail.com - www.venicegalleriesview.com
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Gayle Chong Kwan, Andrew Huston, Jessica Louhglin, Lore Bert, Eduard Angeli, 
Maurizio Donzelli, Agostino Bergamaschi, David Rickard, Alex Hartley



It is for this reason that in Venice one has the impression of perceiving nature, although one is not 
really immersed in it; it is perceived in fact through these sensations that the city spontaneously 
offers: the warm glare of the morning light and its reflections that play on the surface of the water 
which embraces the city and, as mirror, constantly reflects another self. 
In Venice there is man and his reflection; there is architecture and its double: can one ever really 
be alone here? In the face of all this, “man occupies an imperceptible space” and may feel naturally 
led to reflect on one’s own identity and position in the world. 

 
Reflections includes works from nine artists who are using different media and 
techniques to focus on the same subject matter of reflections through its multiple meanings such 
as transparency, being diaphanous, or the property of transmitting light - be it through glass, the 
overlay-effect of photography or the appliance of paint - or the reflective properties of mirrored 
surfaces - be they geometric, synesthetic or conceptual nature. Together, the group of works by 
the following artists retrace the meaning of reflections, to reflect, reflectance, and have been selected 
with the aim of transmitting this very effect, those sensations described by Goethe in his journey 
to Italy:

Gayle Chong Kwan - Alberta Pane (Paris, Venice)

Andrew Huston - Beatrice Burati Anderson Art Space & Gallery 

Jessica Louhglin - Caterina Tognon arte contemporanea

Lore Bert - La Galleria di Dorothea van der Koelen

Eduard Angeli - IKONA gallery 

Maurizio Donzelli - Marignana Arte 

Agostino Bergamaschi - marina bastianello gallery

David Rickard - Galleria Michela Rizzo

Alex Hartley - Victoria Miro Venice

venicegalleriesview@gmail.com - www.venicegalleriesview.com

Venice Galleries View is a network of nine contemporary art galleries in Venice and Mestre, including Alberta Pane 
(Paris, Venice), Beatrice Burati Anderson Art Space & Gallery, Caterina Tognon arte contemporanea, Dorothea van 
der Koelen, Ikona Gallery, Marignana Arte, marina bastianello gallery, Galleria Michela Rizzo and Victoria Miro, that 
follow the common goal of promoting cultural research and enhancing contemporary art all year round. 



In Gayle Chong Kwan’s photographic series Kew/Pamplemousse natural elements of botanical gardens and the concepts of exploration and hierarchies 
merge, giving birth to very colourful, yet transparent, reflective, and partially blurred, images. Overlapping forms, lights and synesthetic sensations from two  
different geographical and cultural realities, the artist invites us to a timeless journey where distance is omitted, a topic that seems of particular interest today.  
This series offers a visual journey where temporality, history, and nature seem to blend into each other, leaving us the possibility of having an experience through 
sight, of renewing our perceptions and exploring new perspectives. 

Gayle Chong Kwan 
Kew/Pamplemousse, 2001  
C-Type photographic print 
50 x 40 cm, Ed. 3 + 1 AP. 
Contact for price 

Alberta Pane (Paris, Venice), Dorsoduro 2403H, Calle dei Guardiani, Venezia IT www.albertapane.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Discover more: Alberta Pane (Paris, Venice)_Gayle Chong Kwan

http://www.albertapane.com/
https://www.albertapane.com/exhibitions/kew-pamplemousse


Gayle Chong Kwan works

Gayle Chong Kwan, Kew/Pamplemousse, 2001, C-Type photographic print, 50 x 40 cm, Ed. 3+1 AP

Alberta Pane (Paris, Venice), Dorsoduro 2403H, Calle dei Guardiani, Venezia IT www.albertapane.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Gayle Chong Kwan

Gayle Chong Kwan (Edinburgh, 1973) is a London-based artist, whose large-scale photographic installation, sound,  
participatory, and video work is exhibited nationally and internationally, both in major galleries and in the public space. Her 
work is an ongoing investigation into simulacra and the sublime, which she explores through constructed immersive environ-
ments and mise-en-scène, constructed in states of resolution and dissolution between imagined futures, alternative presents, 
and fictional mechanisms.
Gayle Chong Kwan is currently taking part in a photography residency program at the Victoria & Albert Museum, London  
(2021-2019) with a project entitled Capturing Motion and she is also currently developing Waste Matters, a sustainable project 
in collaboration with Ca’ Foscari University, in Venice, as the winner of the Sustainable Art Prize 2019. 
Moreover, she won the International Artist Award from the British Council, and she took part in the Asia-Pacific Biennial in Berlin, 
in the 54° Biennale di Venezia and in the 10° Havana Biennial. A selection of Gayle Chong Kwan’s recent exhibitions includes 
venues such as: Museum Arnhem, Netherlands (2019), Auckland Arts Festival in New Zealand (2019); Tai Kwun – Centre for 
Heritage and Arts, Hong Kong (2019); Bath University, UK (2019); Nuit Blanche for the City of Toronto (2018); William Morris 
Gallery, London (2018), Barbican Centre, London (2017); Alberta Pane Gallery (Venice 2017, Paris 2017), Bloomberg Space, 
London (2015).

http://www.albertapane.com/


Andrew Huston is essentially an abstract artist focused on painting and drawing. A British, Australian and American citizen, he moved from New York to Venice 
in 2017, developing an intimate contact with the city and its lagoon, thanks also to the practice of rowing. The luminous chromatic essence of water reflections 
totally soaked his recent work, which responds to the emotional pressures felt during the tides, and expresses in bidimensional forms the effect of the celestial 
forces of sun and moon on the lagoon’s waters. Horizontal shapes of mesmerizing colors are characteristic of his series “Tides”, well exemplified by the triptych 
Laguna (Times of Day), and “Arches”, to whom this large immersive Nocturnal painting belongs.

Discover more:

Andrew Huston 
Nocturne 1 with arch, 2019 
Oil on canvas and oxidised metal leaf 
160 x 280 cm
Contact for price 

Andrew Huston 
Laguna (Times Of Day), 2020 
Acrylic and oil on linen 
Triptych - 90 x 90 cm (each)
Contact for price 

Beatrice Burati Anderson Art Space & Gallery, San Polo 1448, Venezia IT www.beatriceburatianderson.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Andrew Huston_Beatrice Burati Anderson_artspace&gallery

http://www.beatriceburatianderson.com/
http://www.beatriceburatianderson.com/artisti-rappresentati/andrew-huston/


Andrew Huston works

Beatrice Burati Anderson Art Space & Gallery, San Polo 1448, Venezia IT www.beatriceburatianderson.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Andrew Huston

Andrew Huston (United Kingdom, 1968) is an American/Australian/British artist. After 20 years in New 
York where he had a studio in Greenpoint, Brooklyn, he moved to Venice, Italy in June 2017 where 
he lives and works. Huston completed his bachelors’ degree at Parson School of Design in Paris, 
France and achieved his Masters in painting at Sydney College of Art in Sydney Australia. Huston has 
shown and collaborated with many artist-run spaces in Europe and the United States as well as with  
commercial galleries. In 2006 he set up Non-Objectif Sud, an artist-run residency and exhibition 
project in the south of France. Huston is essentially an abstract artist whose primary focus is painting 
and drawing. He has devoted much of his career to collaborations in a curatorial capacity and has 
organized projects with other artists including “Oysters with Lemon’, at Ventana 244, Brooklyn NY 
and ‘www.duccio.com’ at Ventana 244 Brooklyn NY. Since 2018 he is represented by Beatrice Burati  
Anderson Art Space & Gallery in Venice, where he exhibited in 2019 together with Tristano di Robilant 
for Venice Works and in 2020 for his solo show Laguna Durante. His works will be soon presented in 
Rome on the occasion of the opening of the second venue of the Gallery, L’Atelier. 

Andrew Huston, Laguna (Day), 2020 Andrew Huston, Laguna (Mattina), 2020 Andrew Huston, Laguna (Pomeriggio), 2020

http://www.beatriceburatianderson.com/


Jessica Loughlin’s landscapes embody the passage of ephemeral water in the desert. The artist is drawn to flat expanses of salt lakes such as Kati Thanda–Lake 
Eyre in South Australia, which lie dry most of the time and then flood episodically, bursting into life.
To create the wall pieces such as Unfolded Continuum, the artist has invented a unique technical process generating works that allude to shadow, reflection 
and refraction, and suggest the passage of water – flooding and leaving its imprint on the earth’s surface, evaporating, then condensing again as cloud.  
By alternating transparencies and whitish spirals, her works evoke a meditative state, reflecting her fascination for the beauty of emptiness.

Discover more:

Jessica Loughlin 
Unfolded Continuum (iv – vi), 2017 
Kiln-formed glass
h 46 x 172,5 x 2 cm;  
h 46 x 86,5 x 2 cm; 
h 46 x 175,5 x 2 cm
Contact for price 

Caterina Tognon vetro contemporaneo, San Marco 2158, Venezia IT www.caterinatognon.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Jessica Loughlin_Caterina Tognon

https://www.caterinatognon.com/
https://www.caterinatognon.com/artists/jessica-loughlin


Jessica Loughlin works

Caterina Tognon vetro contemporaneo, San Marco 2158, Venezia IT www.caterinatognon.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Jessica Loughlin

Jessica Loughlin is known for her understated approach to kiln-formed glass, as she fuses kiln-formed 
sheets of opaque and translucent glass together in flat panels or thin geometric freestanding pieces.  
Her work is characterized by strict reductive sensibility and restricted use of color.
Since graduating from Canberra School of Art in 1997, Loughlin has worked as an independent studio artist, 
exhibiting in international and national exhibitions. In 2007, she co-founded Gate 8 Workshop, a not-for-profit  
organization that provides space for local professional artists. She has been Acting Head of Glass at South Australian 
School of Art, University of South Australia, and continues to lead master class workshops in Australia and overseas.
Her work has been awarded the Tom Malone Art Prize in both 2004 and 2007, the Ranamok prize in Australia, and 
she has been recognized as ‘Outstanding New Artist in Glass’ by UrbanGlass. She regularly exhibits in Australia, 
the US, and Europe, and her work is part of major public collections around the world including National Gallery of 
Australia, The Corning Museum of Glass, Mobile Museum of Art in Alabama, MUDAC Lausanne, Switzerland, and 
Victoria and Albert Museum, London, UK.

Jessica Loughlin, Pale Blue Dot, 2020 Jessica Loughlin, Into the Blue, 2020 Jessica Loughlin, Depth of Field, 2020

https://www.caterinatognon.com/


In Lore Bert’s oeuvre, relief-objects made of paper, her favorite material, have a special significance. In Steps in Blue, the two different kinds of material used are 
Japanese white and blue paper and gold leaf. The paper-made geometrical forms not only create a surprising visual perception but also indicate the idea of 
reflection by using the image of ‘steps’. 
With this work the artist wants to reflect on how it is important to consider different ways while always having an aim in mind.

Lore Bert 
Steps in Blue, 2021 
Relief-object with Japanese paper and gold leaf 
140 x 140 cm  
Contact for price 

Lore Bert 
7 Stars in Yellow, 2016  
Relief-object with Japanese paper 
180 x 180 cm  
Contact for price 

La Galleria Dorothea van der Koelen, San Marco 2566, Venezia  IT www.vanderkoelen.devenicegalleriesview@gmail.com - www.venicegalleriesview.com

Lore Bert_La Galleria Dorothea van der KoelenDiscover more:

https://vanderkoelen.de/
https://galerie.vanderkoelen.de/artist/lb/a.html


Lore Bert works

Lore Bert, Fan in Turquoise, 2018 Lore Bert, Zig-Zag, 2015 Lore Bert, Coloured Quatrefoils in Black, 2016

La Galleria Dorothea van der Koelen, San Marco 2566, Venezia  IT www.vanderkoelen.devenicegalleriesview@gmail.com - www.venicegalleriesview.com

Lore Bert

Lore Bert, born in 1936 in Gießen (Germany), has based her art on works that range from picture objects and collages to  
sculptures, including also impressive environments made with paper, occasionally combined with neon elements. 
She realized more than 123 environments in public institutions from all over the world. Her oeuvre is characterized by the use 
of constructive forms, architectural elements, numbers and letters. She also adds poetic and philosophical writing and logical 
correlations to give a distinctive spiritual content in her works. 
Over 280 solo and group exhibitions in more than 28 countries are published in almost 50 monographs. She also participated at 
the 2019 Venice Art Biennale with a fascinating environment called “Illumination - Ways to Eureka” in the San Samuele Church. 
She lives and works between Mainz and Venice. 

https://vanderkoelen.de/


IKONA Gallery, Campo del Ghetto Nuovo 2909, Venezia IT www.ikonavenezia.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

The paintings of Eduard Angeli are characterized by the poetics of the remains, of the void 
and of the ruins left by a vanished humanity but whose aura is grasped.
The breath of these works is melancholic: he often represents two cities, Istanbul and Venice, 
characterized by this peculiar atmosphere of silence, emptiness and solitude that attracts the 
painter and is returned through his works with gentle mastery. In his works appears a “minor 
Venice” made of secondary canals, bacari, deserted fondamenta, which are translated into 
empty landscapes and horizons, creating a sense of closure. The loneliness and silence that 
emerge from Angeli’s paintings become the voice of the human condition, in its isolation and 
melancholy.

Eduard Angeli 
Nebel 1, 2008 
Red chalk on paper 
102 x 152 cm
Contact for price 

Discover more: Eduard Angeli_IKONA gallery

Eduard Angeli 
Zeitungsstand 3, 2016 
Charcoal and chalk on jute
190 x 300 cm
Contact for price 

http://www.ikonavenezia.com/
https://eduardangeli.com/


Eduard Angeli works

Eduard Angeli, Kanal 7, 2007 Eduard Angeli, Leuchtturm Grün, 2012

IKONA Gallery, Campo del Ghetto Nuovo 2909, Venezia IT www.ikonavenezia.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Eduard Angeli

Eduard Angeli was born in Vienna in 1942. He studied Painting, Art and History at the Academy of Fine Arts 
in his hometown. The academic studies were of importance to Angeli for his artistic formation, but later he  
decided to detach himself from the style he had learned in order to deepen the search for his own personal 
style.
From 1965 to 1971 he lived in Istanbul, studying and teaching at the local Academy. After this experience, he 
emphasizes the radical change in his artistic style, which has come to a softer and more delicate painting, able 
to express the poetic and suspended atmosphere present in his artworks.
He currently lives and works between Vienna, where he has his studio and a gallery, and Venice.
Since the early years of his career as a painter, he has exhibited in major international galleries and museums, 
including the Belvedere Museum in Vienna, the Museo Correr and Ikona Gallery in Venice and the Gallery Jan 
Krugier in Geneva. His last exhibition was the Retrospective at the Albertina in Vienna, in 2017. 

http://www.ikonavenezia.com/


Marignana Arte, Dorsoduro, 141, Rio Terà dei Catecumeni, Venezia IT www.marignanaarte.itvenicegalleriesview@gmail.com - www.venicegalleriesview.com

In the Mirror series, Maurizio Donzelli introduces an optical effect that alters the original image, giving it a new and in constant changeable identity. 
The result is a distorted image that force the observer to question his own identity. With their simultaneous ability to reflect and distort, these works also mirror 
our own variable and inevitably inexact comprehension of the surrounding world. The theme of the relationship between the observer and the observed thing is 
at the centre of his artistic research, as well as the concept of draughtsmanship, the revelation of the resulting image, the observer’s exigency to define the work, 
and prismatically the enduring light and colour correlation. 

Maurizio Donzelli 
Mirror #1618, 2018 
mix media in box 
50 x 38 x 7,5 cm
Contact for price 

Maurizio Donzelli 
Mirror #0619, 2019 
mix media in box 
56 x 50 x 7,5 cm
Contact for price 

Discover more: Maurizio Donzelli_Marignana Arte

http://www.marignanaarte.it/
http://www.marignanaarte.it/artist/maurizio-donzelli/


Maurizio Donzelli works

Maurizio Donzelli, Mirror #1620, 2020 Maurizio Donzelli, Mirror #5317, 2017 Maurizio Donzelli, Mirror #7117 Octagonal, 2020

Marignana Arte, Dorsoduro, 141, Rio Terà dei Catecumeni, Venezia IT www.marignanaarte.itvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Maurizio Donzelli

Maurizio Donzelli was born in 1958 in Brescia. He lives and works in Brescia. He had been teaching for 
seven years Theory of Perception and Psychology of colours at LABA Fine Art Academy in Brescia.
Maurizio Donzelli’s work explores the interaction between a viewer and an artwork, particularly in 
regard to the crystalline geometry of a glassy surface and the distancing effect this evokes, even as 
its sheen allures. Donzelli uses curvilinear forms, drawn from nature, in order to suggest a natural and 
fecund power. Simultaneously, these forms often have hard edges and crystalline structures that blur 
at the margins and break down the borders between each geometric shape. This breakdown suggests 
an alternate form of perception, creating a sense of uneasy beauty.
A selection of Maurizio Donzelli’s recent exhibitions includes: Palazzo Ducale, Mantova, Palazzo 
Fortuny, Venice, Luohu Art Museum, Shenzhen (China), Museo Nazionale Romano di Palazzo Altemps, 
Rome and Villa Taverna, Rome. His works are included in main private and public collections. 

http://www.marignanaarte.it/


marina bastianello gallery, Via Giovanni Pascoli, 9/C, Mestre Venezia IT www.marinabastianellogallery.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

His research takes into consideration the principle of the creative act as a gesture 
generating images and forms, and reflects on the moment of collision between aesthetic 
experience and the origins of this gesture. Bergamaschi searches for the subtle and 
ordered imbalance between form and image to give life to sensations and perceptions 
that might spark off a genuine experience in which the image is continuously made 
present to itself with the aim of becoming part of a new group of images. 

The photograph shows the Pantheon in Rome which becomes here almost unrecognizable, 
giving life to an image that evokes a new dimension. The sunlight reflected on the dome 
surface becomes volume and mass. The two circular objects in fact, recall two planets 
that are moving in a primordial universe interacting with each other in a relationship of 
gravitational attraction.
Patheon dome of Rome, the subject of this picture, changes its own identity, but at the 
same time its geometric essentiality has the power to create a new environment.
The colours seem painted on oil canvas and make the sky and the light reflected 
indefinable, making them new forms in an imaginary space.

Agostino Bergamaschi 
Untitled, 2016 
Photo printing from analog negative  
41 × 34 cm
Contact for price 

Agostino Bergamaschi 
Prima di essere sole, 2014 
photo printing from analog negative 
35 x 50 cm
Contact for price 

Discover more: Agostino Bergamaschi_marinabastianellogallery

https://www.marinabastianellogallery.com/
https://www.marinabastianellogallery.com/artisti/artisti-rappresentati/agostino-bergamaschi-ita/


Agostino Bergamaschi works

marina bastianello gallery, Via Giovanni Pascoli, 9/C, Mestre Venezia IT www.marinabastianellogallery.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Agostino Bergamaschi, 
I segreti più sottili dell’orizzonte II, 2017

Agostino Bergamaschi,  
Contemporaneamente II, 2017

Agostino Bergamaschi,  
Markulf confine immaginario, 2019

Agostino Bergamaschi,  
Micromorph e il mangiatore a T.B.B, 2019

Agostino Bergamaschi

Agostino Bergamaschi was born in Milan in 1990. He graduated in sculpture from Brera Academy (Milan). He has 
exhibited in important galleries and institutions in Italy. Recent exhibitions include: Dove siamo – curated by Alessio 
Vigni, marina bastianello gallery, Mestre-Venice (2021); Renovation – curated by Marina Bastianello, marina bastianello 
gallery, Mestre-Venice (2020); La scintilla latente – curated by Carlo Sala, TRA – Treviso Ricerca Arte, Ca’ dei Ricchi, 
Treviso (2019); Mandragola – curated by Marina Bastianello, galleria massimodeluca, Mestre–Venice (2019); Screen 
tearing – Dimora Artica, Milan (2019); SUPERPASSATO – MEF – Ettore Fico Museum, Turin (2017); Darsena residency 
#2 – curated by Valentina Lacinio and Claudio Piscopo, galleria massimodeluca, Mestre–Venice (2016); Rehearsal - 
YBP SPACE, Milan (2016);  Non esistono oggetti brutti – curated by Alberto Zanchetta Bianconi Gallery, Milan (2015). 
He lives and works in Milan

https://www.marinabastianellogallery.com/


For this online exhibition, Galleria Michela Rizzo proposes Vertical Horizon by David Rickard. This video looks due west 
from two antipodal locations; over the Tasman Sea at Hokitika, New Zealand (S 42° 42.25, E 170° 58.50) and the North 
Atlantic Ocean at Abuin, Spain (N 42° 42.25 W 9° 1.50). Realigned along a vertical horizon the two fluid scenes form a 
continuous view of two visually interchangeable, yet diametrically opposite locations.

‘X’ is formed of vertical wooden sticks located in Mozambique, Central Brazil, Western 
Australia and French Polynesia, four locations of equal latitude and separated by exactly 
90° in longitude. Created with the help of local collaborators in each country, precise 
GPS co-ordinates were used to locate each position where a wooden marker was driven 
into the ground and photographed from the north looking due south.

David Rickard 
Vertical Horizon, 2016 
6:30min HD film looped, ed. 1/3
Contact for price 

David Rickard 
X, 2018 
C-type photographs, 
32 x 32 cm each, Edition of 5 + 1AP
Contact for price 

Galleria Michela Rizzo, Fondamenta S. Biagio, 800/Q, Venezia IT www.galleriamichelarizzo.netvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Discover more: David Rickard_Galleria Michela Rizzo

http://www.galleriamichelarizzo.net/
http://www.galleriamichelarizzo.net/artisti/david-rickard/?o=3086


David Rickard works

David Rickard, 2060, 2018 David Rickard, A day at the speed of sound, 2019

Galleria Michela Rizzo, Fondamenta S. Biagio, 800/Q, Venezia IT www.galleriamichelarizzo.netvenicegalleriesview@gmail.com - www.venicegalleriesview.com

David Rickard

David Rickard, (1975) is a New Zealand artist based in London, UK. His original studies in architecture have had a lasting impact on 
his art practice, embedding queries of material and spatial perception deep into his work. Through research and experimentation his 
works attempt to understand how we arrived at our current perception of the physical world and how far our perception is from what 
we call reality. Recent exhibitions include; LUCHT/AIR, Kranenburgh Museum, Netherlands (2020); Foreign Bodies, CØPPERFIELD, 
London (2020); Echoes from the Sound Barrier, Ashburton Art Gallery, NZ (2019-20), CURR€NC¥, NOME, Berlin (2019), Futuruins, 
Palazzo Fortuny Venice, in collaboration with Hermitage State Museum, St Petersburg (2018); AND A 123, Castlefield Gallery, 
Manchester, UK (2017); Het Zalig Nietsdoen, Kranenburgh Museum, Netherlands (2017); Not Really Really, The Frederic de Gold-
schmidt Collection, Brussels, Belgium (2016); O, CØPPERFIELD, London (2016); A Bag of Atoms, Balzer Projects, Basel (2016); Open 
Forest, The Jerwood Space, London, UK (2016); Flags, Serra di Giardini, Venice (2015); Alchemy, State of Change, NEST, The Hague 
(2014); All Vertical Lines Intersect, Galleria Michela Rizzo, Venice (2013); Intersections, Weizmann Institute, Tel Aviv (2012); Round the 
Clock, 54th Venice Biennale, Venice (2011); Beyond Ourselves, The Royal Society of Science, London (2011)
Rickard’s work has been published in articles and interviews within The New York Times, The Times, The Independent, Frame, 
Kunstbeeld, Drome and Flash Art among others. 

http://www.galleriamichelarizzo.net/


Hartley’s acclaimed series The Houses bring together photographic and overlaid painterly elements to examine the idea of the viewpoint, the frame and the 
boundary – between interior and exterior, manmade and natural environments, public and private space, two and three dimensions. Alex Hartley’s work shows 
us new ways of physically experiencing and thinking about our constructed surroundings. Iconic examples of modernist domestic architecture, photographed 
by the artist over the past twenty-five years, form the basis of these atmospheric monochrome works, in which the photographic image lies separated beneath 
hand-painted elements – describing and embellishing a verdant landscape – applied directly to a layer of semi-transparent acrylic. For Hartley, a sense of 
narrative is key. While different in character to his sculpture and architectural interventions, these works are an integral part of a career-long investigation into our 
sometimes uneasy relationship with the built and natural environments. He explains, ‘In contrast to the sculptural ruins I’ve been making, these works attempt to 
look at the way these houses are kept in frozen preserved perfection, more akin to a museum object than a dwelling. The passing of time is alluded to through 
my addition of accelerated and untamed nature. I think the real connection in all my work is the barrier between you and the artwork. It’s all about the tension of 
that, and what that tension gives rise to. It’s a good way of telling a story.’

Discover more: Alex Hartley_Victoria Miro

Alex Hartley 
Kirkby House, 2019 
Acrylic, C type photograph, plywood and paint 
92 x 92 x 7 cm
Contact for price 

Alex Hartley 
The Homewood Jungle, 2019 
Acrylic, C type photograph, plywood and paint 
67 x 92 x 7 cm           
Contact for price 

Victoria Miro Venice, Calle Drio la Chiesa, 1994, Venezia IT www.victoria-miro.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

https://online.victoria-miro.com/alexhartley/
https://www.victoria-miro.com/


www.victoria-miro.comvenicegalleriesview@gmail.com - www.venicegalleriesview.com

Alex Hartley works

Alex Hartley, Bernat Klein Studio, 2019 Alex Hartley, Grace Miller House (North Elevation), 2018 Alex Hartley, High Cross House, 2019

Victoria Miro Venice, Calle Drio la Chiesa, 1994, Venezia IT

Alex Hartley

Alex Hartley (born in the UK, 1963) has exhibited extensively both nationally and internationally at venues including 
KØS Museum of Art in Public Spaces, Koge, Denmark (2019); Royal Academy of Arts, London (2017); Contemporary 
Arts Centre, Ohio, US (2014); Louisiana Museum of Modern Art, Denmark (2013); Fundación Canal, Madrid (2008); 
and The National Museum of Art, Osaka, Japan (2001). In 2017, the artist’s work featured in the Yokohama Triennale 
while the monumental, site-specific installation Wall was on view as part of the Folkestone Triennial until November 
of the same year. In 2013, Hartley undertook a residency with the National Trust for Scotland.

https://www.victoria-miro.com/


venicegalleriesview@gmail.com - www.venicegalleriesview.com

VORTIC
Who is VORTIC & Enquiries

Venice Galleries View worked with the virtual art platform Vortic to capture these works. 
Vortic’s software and rendering techniques, which have never before been used in the indu-
stry, enable Venice Galleries View to present this group exhibition in the very highest quality. 
These works can be experienced in Virtual Reality via the 

For enquiries regarding featured works and other matters, please contact the below:

Venice Galleries View

VORTIC

Learn more about Vortic here

Vortic Collect App

venicegalleriesview@gmail.com 

enquiries@vorticxr.com

https://vorticxr.com/
https://apps.apple.com/us/app/vortic-collect/id1503616751?ls=1
http://venicegalleriesview@gmail.com 
http://enquiries@vorticxr.com
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